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two places at the level of the voltage
Dominic Coles
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SIMPLE STEPS FOR BEING IN TWO PLACES AT ONCE
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KNOW BOTH PLACES WELL ! 9

BRING A SUITABLE AUDIO CABLE, AMPLIFIER, SPEAKER, AND HANDHELD
RECORDER TO YOUR FIRST INTENDED LOCATION

PLUG THE AUDIO CABLE DIRECTLY INTQ THE GROUND YOU'RE STANDING
ON (BEST DONE WITH EARTH) I

. PLUG THE OTHER END OF YOUR ‘GROUNDED’ CABLE INTO THE

AMPLIFIER AND SPEAKER

LISTEN CLOSELY AND RECORD ¢

. REPEAT STEPS ONE THROUGH FIVE .IN YOUR SECOND LOCATION

NOW THAT YOU HAVE TWO RECORDINGS, GO HOME AND DOWNLOAD
THEM TO YOUR COMPUTER, IMPORTING THEM INTO YOUR PREFERRED
DIGITAL AUDIO WORKSTATION (DAW)

PAN THE RECORDINGS HARD LEFT AND RIGHT, WITH ONE RECORDING IN
THE LEFT SPEAKER AND THE OTHER TN THE RIGHT

LISTEN CAREFULLY
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“Because, indeed, isn't
‘Dlurred’ just another
word for ‘connection’?”
—Tracy McMullen

two places at the

level of the voltage
emphasizes connections
between recordings
made in Kolkata and
New York City through
their participation in a
shared electrical field.
Heard as containers for
discrete conceptions

of place and home,
these recordings are
reduced to their most
foundational logic:
disruptions in air which
are converted into
electrical impulses
through the mechanics
of the microphone.
These electrical
impulses become the
primary material of the
piece: once reduced to
their electrical forms,
these recordings of
disparate places become
indistinguishable

from one another,
participating in a
shared and fluid field of
electricity.




